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Jennifer Tilly Is Your Friend to the End
The longtime ally on the ‘Chucky’ series and its killer 
queer affirmations
By Chris Azzopardi

      Chucky is no Harvey Milk, but the 
killer doll with fire-red hair from openly 
gay creator Don Mancini is, at least, a 
good queer-affirming dad. 
      Dad, you ask? Let’s back up: So, 
yes, Chucky, Mancini’s terrifying 
brainchild, is the doll that made his 
debut in 1988’s “Child’s Play,” killing 
lots of people in really terrible, 
gruesome ways. He fell in love with 
another doll, named Tiffany Valentine 
(played by “Bound” actress Jennifer 
Tilly, who also plays herself in the 
franchise), and the two of them — stay 
with me — had a child, named Glen/
Glenda, who is genderfluid and queer. 
      For years, Mancini has left his queer 
mark on the series, especially in “Seed 
of Chucky,” but Syfy’s “Chucky” is 
special in that it doesn’t treat queerness 
as a spectacle — there’s a sweet gay 
teen love story at the center, while 
Chucky, as chillingly wise-cracky as 
ever, still does his psychopathic killing 
thing. Chucky even tells the series’ 
protagonist, Jake, a high schooler 

struggling with his sexuality and his 
father’s homophobic behavior, that he’s 
on his side (to a point, that is; you know 
how manipulative Chucky can be). After 
all, Chucky himself has a queer kid. 
Representation is representation, even if 
it’s in plastic product form. 
      Tilly has a meaty multiple-episode 
role in “Chucky,” and she makes one 
helluva entrance — in bed, with Fiona 
Dourif (the daughter of Brad Dourif, the 
voice of Chucky), who plays Nica and is  
possessed by Chucky. Here, Tilly talks 
about the series’ casual queerness, her 
gay icon roots and the major difference 
between her sex scene with Fiona and 
her iconic one in “Bound” with Gina 
Gershon. 

Chris Azzopardi: Does Don ever have 
to do any convincing to get you to 
play yourself and Tiffany again? Or is 
this the easiest yes of your career?
Jennifer Tilly: He had to do a lot of 
convincing to get me to do the first 
Chucky movie; I just did not want to do 

it. And you know, I never watched 
horror movies. So, I didn't understand 
the good in horror movies. He said 
when he was writing Tiffany he heard 
my voice in his head. [Laughs.] And I 
know the studio wanted him to cast a 
“Baywatch” actress that, you know, 
would [be maybe] less expensive. But 
he was like, “I just couldn't get Jennifer 
out of [my] mind.” And so, they kept 
coming back to me. Once I read the 
script I was like, "Tiffany is really kinda 
funny and delightful." And the idea that I 
was going into the doll's body, once I 
played Tiffany I was really hooked.
      But I never thought there were going  
to be more episodes. Now I'm talking in 
television talk. I never thought there 
were gonna be more movies because 
Tiffany dies not once, but twice. So I 
thought, "Oh, that was really fun. It was 
one and done." And then a couple years 
later Don called up and he said, "We're 
gonna make another Chucky movie, are 
you ready?" And I was like, "But 
Tiffany's dead." He's like, "Oh, Jennifer, 

GRAB JENNIFER
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 no. You're not familiar with the voodoo 
killer doll universe. Tiffany never dies." 

CA: There are so many layers of 
queerness in “Chucky.” What excites 
you the most when you consider the 
franchise's — and now the series’ — 
queer sensibility?
JT: The one most likable character in 
“Bride of Chucky” [from 1998] was the 
best friend who was gay. And so that 
was a very positive role model. The 
trans community loved Glen/Glenda. It 
was sort of ahead of its time, and 
voiced by Billy Boyd in a very touching 
way. I've always had a big gay 
following for Tiffany. [Laughs.] So many 
drag queens have played Tiffany and 
put Tiffany in their act. And I was 
actually kind of a gay icon, to use the 
word loosely. I had a big gay following, 
let's put it that way, and now [I] sound 
really conceited. 
      It started with [the 1994 dark 
comedy] “Bullets Over Broadway.” I 
was like, "Oh my gosh, I have a gay 
following." [Laughs.] I was so proud. I 
remember once I went to a club and I 
saw Sandra Bernhard in the club, and 
everyone in the club except for me and 
Sandra Bernhard were gay men. 
They're laughing at everything she said, 
and I was like, "I want to be her. I want 
to be up on stage and be a gay icon.” 
Chucky really sort of accelerated that, 
that trajectory toward achieving my 
dreams.
     The gay community loves Tiffany 
because she's so over the top and 
campy and has that sort of wicked 
sense of humor, which is Don's sense 
of humor. And then “Seed of 

Chucky” [in 2004] — you really can't 
get gayer than that. Besides the 
genderfluid kid we had, John Waters is 
the pervy paparazzi. Just so much 
camp. I love that movie, but I think it 
was the least beloved of all the Chucky 
films. 
      Now with this one, what I love 
about it is that Jake, played by the 
lovable Zackary Arthur, and Björgvin 
[Arnarson], whose character's name is 
Devon — it’s a coming-of-age story, 
and it's just so matter of fact that the 
young kid [and] his first love both 
happen to be male. I think it's really 
important. It's casual. A revolution not 
coming with a roar, but just kind of 
creeping in. It's the world as it is: here's 
two people, and they're going through 
puberty, and they're both male. And it's 
had a tremendous response. I haven't 
heard any backlash. The kids are really 
cool now. Everybody just loves the 
characters. They’re just rooting for Jake 
and Devon to get together. 

CA: How much have you thought 
about what Chucky represents in the 
series? To me, he's like Jake's id. He 
represents the rage of someone 
who's forced to repress who they 
are.
JT: That's so interesting. One of the 
reasons why I think that people really 
relate to Chucky is because everybody 
does have that sort of inner rage. And 
it's weird, the thing I've noticed over 
the years is people relate to Chucky. 
They don't relate to the attractive 
people being chased and killed. 
[Laughs.] When they're watching the 
movie, they're not the person running 

and screaming, looking over their 
shoulder. They're Chucky. [Laughs.] 
And Chucky is so gleeful and non-
remorseful. Like, when Tiffany kills 
people she feels really bad afterwards. 
But Chucky just has a good time with 
no after-killing hangover.
      So people love Chucky. There was 
that scene [in “Chucky”] where Chucky 
says, "You know, I have a genderfluid 
kid." And Jake goes, "And you're OK 
with that?" He goes, "I'm not a 
monster, Jake." I have to tell you, gay 
Twitter went crazy. They're like, 
"Chucky is an LGBTQ+ ally!" I mean, 
they loved it so much. Now I have 
these kids following me on Twitter and 
their handle is @glendafluid [laughs] 
‘cause they loved the way he said 
genderfluid: gendafluid.

CA: I can't help but think about how 
you wanted to play Corky in “Bound” 
and here you are as Tiffany, not 
playing the butch character yet 
again. Fiona gets to play the butcher 
character instead. 
JT: I know, and Fiona does such an 
amazing job. You know, the 
Wachowskis [Lana and Lilly 
Wachowski, both trans filmmakers, 
directed “Bound”] were humoring me, 
because I went in and read for Corky 
first because another actress was 
already set to do Violet. They said, "We 
never had her in mind for Corky; we 
always had her in mind for Violet." 
Because I thought I was this close to 
getting Corky. They were just stringing 
me along.
      When I look back on that, I can't 
imagine anybody but Gina [Gershon] 
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playing Corky. She's so fantastic. And I 
can't imagine playing anybody besides 
Violet. They were so cranky with me. 
They go, "Violet is the better part." 
Which is true. I mean, she has much 
more [of] a character arc, like 
discovering who she really is. 
      Now, after my long career, I'm just 
happy that people still consider me 
sexy and that I get to play the sexy 
parts. And you know, making out with 
Fiona was an absolute delight, I have to 
say. She does all the heavy lifting in the 
scene because she has to cry and 
scream and fall on the ground. I'm so 
camp in this, like I'm always thinking of 
jokes that I can put in. I just like to 
make people laugh. But in the last 
couple episodes there's lots of emoting 
from Miss Tilly. You'll see that Oscar-
caliber acting come to the forefront. 
[Laughs.]

CA: When we last chatted, you told 
me that on the set of “Bound,” you 
and Gina were looking out for each 
other during that sex scene. 
JT: Right. Well, because Gina was like, 
"Can you hold up my breast like so 
they look a little more 
plump?” [Laughs.]

CA: How did your experience filming 
the sex scene with Fiona compare to 
that sex scene with Gina?
JT: With Fiona it was great, but it 
wasn't as gentle because we decided 
that Tiffany and Chucky have sort of a 
volatile relationship and that violence is 
a little bit of their foreplay. In fact, in 
“Cult of Chucky” [from 2017] we did a 
thing — Don cut it out, but we thought 
it was brilliant [laughs] — where she 
kisses me, and then I slap her, and then 
she slaps me back. We’re like, “That 
sums up the relationship.” Don's like, 
"Why are you guys doing that? Stop. 
Just stop." [Laughs.] We had another 

director on [“Chucky”]; they had 
different directors for the episodes. So 
it was a woman director, Leslie, an 
amazing lady. And I came up with the 
idea. I said, "How about I start on the 
bottom," because we felt like there’s a 
battle, like who's the top and who's the 
bottom in the relationship? "So, you're 
on top of me and then I roll you over 
and I get on top of you. And then you 
don't like being on the bottom. 
[Laughs.] And so you roll me over and 
get on top of me again because you're 
still Chucky even though you're in a 
woman's body, so you get the upper 
hand." 
      So, I thought it was kind of a 
metaphor for them in the relationship, 
like, like who's in charge? We did play it 
a little bit more violent; the love scene 
between Corky and Violet was very 
fluid and very sensual. But the love 
scene between Fiona, [as] Nica, and 
Tiffany? She is Chucky, after all, so it 
was a little bit more aggressive. A little 

rough and tumble, shall we say. 

CA: Since Don has turned Chucky 
into an LGBTQ+ ally, can we expect 
to see Chucky in some Pride parades 
next year?
JT: Well, when “Bride of Chucky” came 
out, I was the grand marshal of the 
West Hollywood Pride Parade. Then 
when “Seed of Chucky” came out, I 
was the grand marshal — I don't know 
if that's what they called it — of the gay 
Pride Parade in Greenwich Village. I 
was on a float with all these dancing 
Chuckys. I had a big, orange feather 
boa. There was so much love for 
Chucky and Tiffany as I was rolling 
through town. It was so much fun. But 
when I was the grand marshal of the 
gay Pride Parade in West Hollywood, I 
had all these half-naked dancing men 
up on the float. We were rolling through 
West Hollywood; my friends were on 
the street corners, and I'm like, "Get 
on. Get on." They all started climbing 

on the float, and then they all 
started taking their shirts off 
too. And of course all my 
friends have so many abs I 
can't even begin to count 
them. [Laughs.]

     Chris Azzopardi is the 
Editorial Director of Pride 
Source Media Group and Q 
Syndicate, the national 
LGBTQ+ wire service. He has 
interviewed a multitude of 
superstars, including Cher, 
Meryl Streep, Mariah Carey 
and Beyoncé. His work has 
also appeared in The New 
York Times, Vanity Fair, GQ 
and Billboard. Reach him via 
Twitter @chrisazzopardi.
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‘Coming Out Colton’ Bares Not All But A Lot
And what’s up with that ridiculous montage?
By Lawrence Ferber

      When former star of “The Bachelor” 
and pro football player Colton 
Underwood came out on a “Good 
Morning America” interview in April 
2021, there was one question 
interviewer Robin Roberts didn’t ask: 
What’s your type? 

Fortunately, fellow out athlete Gus 
Kenworthy presses Underwood for that 
tidbit — the answer is daddies, y’all! — 
in the first episode of Netflix's six 
episode docuseries “Coming Out 
Colton.” For those unfamiliar, 
Underwood’s claim to fame and infamy 
was his season as the “virgin” Bachelor,  
subsequent to which he became 
obsessed with, stalked, and terrorized 
contestant Cassie Randolph, who 
ultimately filed a restraining order 
against him. 

To its credit, the series doesn’t 
absolve Underwood of this behavior — 
he’ll be read to filth both virtually and to 
his face by the final episode — but it 
does go a long way to explaining how 
he became such a hot closeted mess. 

The first four episodes are entirely 
dedicated to preparation for the “GMA” 
interview by coming out to family 
members and friends, seeking advice 
from Kenworthy and other gay sports 
figures like NFL trailblazer David Kopay 
and Esera Tuaolo, and tackling the toxic 
religious and sports world homophobia 
that twisted him so profoundly (and led 
to a suicide attempt).

The first couple of episodes are 
annoyingly repetitive in their structure 
(coming out, advice session, rinse, 
repeat). But what packs a punch is 

Underwood explaining to a high school 
coach how the flippant, virulently 
antigay things he heard from fellow 
teens and mentors alike caused pain 
both then and now, seeking ownership 
from the man for allowing and engaging  
in that behavior. And a scene in the 
religion-centric fourth episode (a 
tedious, fast-forward affair if you 
consider religion bunk or didn’t suffer 
that same upbringing), when 
Underwood seeks acceptance from his 
pastor via telephone call but instead 
receives an earful on the sinfulness of 
homosexuality and gay marriage 
because “the Bible makes it pretty 
clear,” legit sucks to watch. A crushed 
Underwood admits the call creates 
confusion and doubt even now, and he 
wonders if the devil’s working through 

GRAB COLTON
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him. 
Underwood’s so green about all 

things LGBTQ+ that Kenworthy is like 
his Gay 101 teacher, schooling him in 
terms like PrEP. And it’s cringey to 
witness the pair visit a gay sex and 
clothing shop for the first time — when 
trying on a leather harness, Underwood 
asks “what’s the point of this?” to 
which Kenworthy responds, “dancing 
and vibing” — and meet with a central 
casting group of white as fuck male 
cisgays in Nashville for a “coming out 
party.”

Things get more interesting during 
episode five, titled “Public,” which 
focuses on Colton before and after the 

“GMA” interview, and lifts the veil on 
what the hell Underwood was thinking 
during his ‘Bachelor” run. As Kenworthy 
notes in Ricky Ricardo-speak en route 
to “GMA,” “You kind of have some 
explaining to do.” And he does.

Although all reality series are 
contrived and Underwood is a {ITAL 
major} reality whore (the Netflix series 
was announced the day after the 
“GMA” interview aired), it’s hard to deny 
the sincerity also at play when 
Underwood reveals his “Bachelor”-era 
motive to create a public persona as 
heterosexual on TV, and forge a 
relationship with Randolph, so he’d 

become straight off-camera. That’s so 
messed up, right?

Randolph reportedly declined to 
take part in the Netflix series (despite 
offers of compensation), but other 
“Bachelor” and “Bachelor”-adjacent 
personalities join by the final episode, 
plus there’s a clip from the show. 
Frankly, “Bachelor” clips and news 
reports at the show’s front end would 
have been helpful for context and 
served as reminder why his coming out 
carries weight in certain circles (and 
Twitter). And there’s a ridiculous, 
cheesy, out-of-nowhere montage of gay 
trailblazers at the end which essentially 
places Underwood in the same context 

— and his coming out of the same 
impact — with Christine Jorgensen, 
Matthew Shepard’s murder, and 
Harvey Milk, which overstates his 
importance to a ludicrous, tasteless 
degree.
And who do I want to give my rose 

to? One of the series’ most 
memorable inclusions: Pastor Nicole 
Garcia, the first transgender woman 
of color to be ordained, part Judge 
Judy and part Dr. Phil minus the 
quackery and epic eye-rolling. She 
serves Underwood (who, spoiler 
alert, ditches his homophobic pastor 
and joins the LGBTQ-inclusive 
Metropolitan Community Church) a 
dose of seasoned, fierce wisdom 
and humility we could use more of. 
Can we get a “Pastor Garcia” 
season order, please?

Photo Courtesy of Netflix

Photo Courtesy of Netflix
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      In the pantheon of queer comic 
strips, especially those that ran in 
LGBTQ+ publications, certain names 
instantly come to mind including Alison 
Bechdel (Dykes to Watch Out For), 
Howard Cruse (Wendel), Diane 
DiMassa (Hothead Paisan), and, of 
course, Tim Barela (Leonard & Larry). 
Barela, whose final comic strip ran in 
print almost 20 years ago, is celebrated 
in The Complete Leonard & Larry 
Collection (Rattling Good Yarns Press, 
2021), featuring forewords by Charles 
Solomon and Andy Mangels, and an 
introduction by Barela (as well as 
blurbs from Chip Kidd and Bechdel). 
Beginning in 1983, Barela was able to 
incorporate subjects that still resonate 
today, including committed 
relationships, gay fatherhood, AIDS, 
same-sex marriage, gay priests, queer 
offspring and finding connection (see 
the part where bearded leather-man 
Jim bonds with his gay Texan lover 
Merle’s mother over opera). To his 
credit, Barela also manages to 
effortlessly pull of being meta on a few 
occasions. All of this and more make 
this book a must-have. Tim was kind 

enough to 
answer a few 
questions 
about his 
career in 
autumn 2021.

Gregg 
Shapiro: Tim, 
I’d like to 
begin with the 
basics. When 
did you 
become aware 
of your talent 
for drawing and visual art?
Tim Barela: I just always drew as a kid. 
I never knew a time when I wasn't 
interested in drawing or understood the 
basics of art. It came naturally. When I 
got to grade school, what I couldn't 
understand was that most other kids 
didn't get it the way I did. That all they 
could do was draw clunky stick figures 
and worse. That they didn't grasp the 
mechanics of drawing shapes and 
shading and perspective. I guess, for 
me, it was just instinctive somehow.

GS: Who were some of your 
influences when it came to 
illustration?
TB: My influences came 
from all over. I can't really 
pin down one influence in 
particular. I absorbed it all. I 
was fascinated with just 
about everything about the 
art world that I came in 
touch with.

GS: Who were some of 
your influences when it 
came to illustrating 
comics?
TB: The same goes for 
cartooning and cartoon 
illustrations. Most influential 
was what I saw on TV and in 
newspaper funny pages. But 
as far as the development of 
my personal style, I think the 

most significant influence was a 
cartoonist named – if I remember 
correctly – Dave Berg who drew 
features in Mad Magazine. He had a 
realistic, cartoony style that I really liked 
and tried to emulate.

GS: I can certainly see Berg’s 
influence. One of the things that 
stands out is the detail in your 
drawings, from rain on a car to the 
various shapes of noses to male 
pattern balding to fashions of the 
period.
TB: The funny thing about your pointing  
out the unique features of my various 
characters is that so many previous 
reviewers have always complained 
about not being able to tell them apart, 
who was who, that everyone looked 
alike. When I drew Leonard & Larry, I 
did try to make everyone individual and 
unique. Whether I succeeded or not is 
in the eye of the beholder, I suppose. 
As far as fashion was concerned, I 
always thought I was really bad at it. 
Mostly, I don't care much about fashion 
and barely notice what people wear. At 
least until I needed to pay attention for 
something I was drawing.

GS: Staying on the subject of the 
various characters in the Leonard & 
Larry series, what are the challenges 
and rewards of juggling multiple 
storylines and characters?
TB: It would be boring if there weren't 

GRAB A COMIC
Leonard, Larry & 
Tim: An interview 
with gay comics 
legend Tim Barela
By Gregg Shapiro
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other, secondary characters with 
situations and storylines of their own. 
It's more like real life when you can 
deviate from your main characters' 
lives and explore the lives of other 
people in the universe you've created.

GS: Seeing as how the characters 
age over time, as they would in, say, 
a novel, do you begin the process by 
writing an outline or creating a 
timeline?
TB: I never do outlines or timelines. I 
just come up with characters and 
situations and figure out how they 
relate to each other. It goes from there. 
Everything about my storytelling just 
evolves organically.

GS: Because Leonard & Larry was 
serialized, were there other serials, 
perhaps Armistead Maupin’s Tales of 
the City (which you reference in the 
book) owing to the gay subject 

matter, to which you can see 
parallels?
TB: Tales of The City was very 
influential as far as my storytelling 
goes. I regret to this day being such a 
gushing fan the first time I met 
Armistead Maupin at a signing at a 
bookstore in Belmont Shore in Long 
Beach. By the time Armistead came to 
a signing in San Francisco, years later, 
with me and several other cartoonists, 
the tables were turned. I had my own 
gushy fans to deal with. But yes, 
Armistead was a big influence. After all, 
I've never been a gag cartoonist. I tell 
stories. Stories with jokes and gags. 
That's how my characters work best in 
my head and on paper.

GS: How much, if any, of Tim is in 
Leonard or Larry, or any of the other 
characters for that matter?
TB: There are a lot of different aspects 
of my personality in all my characters. 
Both Leonard and Larry. But Jim, 
Larry's employee, probably has more of 
me in his character than any of the 
others.

GS: Larry owns Larry’s Leather, a 
shop on trendy Melrose Avenue. Your 
recent book launch was held at The 
Barracks, a leather bar in Palm 
Springs. Would you please say a few 
words about your association with 
the leather community?
TB: I've always been associated with 
the leather community. I used to be a 
real, Harley-riding biker, after all. I got 
my start drawing cartoons for 
motorcycle magazines, long before 
Leonard & Larry came along. And I've 
never been able to keep bikers, leather 
and the occasional bit of kink from 
creeping into my storytelling and 
cartoons.

GS: Your fondness for classical 
music also plays a role in the series. 
Are you just a fan or are you also a 
musician?
TB: I’m just a fan of classical music. I 
always have been, ever since I 
discovered the genre as a 10-year-old 
with a transistor radio. I've had lots of 
musician friends over the years, but 
mostly pop and rock. I used to do art 
for album covers in the ‘70s and ‘80s. 
As a former voting member of the 
Academy of Recording Arts and 
Sciences, I've attended the Grammys 
more than once. Music has always 
been a big part of my life. But 
personally, I have no musical talent or 
inclination to play a musical instrument, 
whatsoever.

GS: Beginning on page 103 and 

continuing through much of the 
book, the ghosts of Tchaikovsky and 
Brahms make repeated 
appearances, offering counsel to 
some of the characters. This 
reminded me of the irreverent Netflix 
cartoon series Big Mouth, in which 
the ghosts of Freddie Mercury and 
Duke Ellington regularly appeared to 
talk to the characters struggling with 
puberty and sexuality issues. Are you 
aware of Big Mouth and is it possible 
that the ghosts in the show are an 
homage to what you did 
with Leonard & Larry?
TB: Brahms and Tchaikovsky were just 
one of those quirky, weird ideas you 
come up with when you can't think of 
anything better or funnier to put on the 
page. And strangely, it worked. 
Interestingly, both real men were born 
on the same day, May 7, but not the 
same year. They were both 19th-
century musicians and composers and 
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absolutely hated each other and each 
other's music. I thought it would be 
funny to have them stuck together in 
the afterlife, one straight, the other gay, 
constantly bickering and insulting each 
other and commenting on things like a 
Greek Chorus. They haunted classical 
music-lover Jim's dreams and literally 
haunted his husband Merle. It was 
oddly funny, and my readers loved 
them. As far as the animated series Big 
Mouth and their two famous, dead, 
musical characters are concerned, I've 
never seen it. In fact, I wasn't even 
aware of the show until you brought it 
up. If what I did in L&L years ago was 
some kind of influence, I'm flattered. I 
always used to be told that practically 
every other producer in Hollywood had 
a copy of Frontiers Magazine or one of 
my books on his desk. Glad that they 
could eventually use some of my ideas 
if that's the case. But you'd have to ask 
the creators and writers of that show if 
they did.

GS: I’m going to go out on a limb 
here and say that, with a surname 
such as Barela, you probably aren’t 
Jewish. And yet you have flawlessly 
captured the mishegas of Jewish co-
lead character Leonard’s mishpucha.  
TB: [Laughs] you're right, I'm not 
Jewish and never have been. But my 

family always had Jewish 
neighbors or friends, and 
I've had Jewish employers 
and editors. Jewish 
characters have always just 
been a part of my mix, and 
always will be.

GS: The book closes with 
a new, 2021 four-panel 
comic by you, your first in 
several years. How did 
this come about?
TB: My current editor and 
publisher, Ian Henzel, 
insisted that the story in my 
new book, which ends 
abruptly because the strip 
was canceled back in 2002 
and no one else wanted to 
pick it up, needed to have 
a sense of closure. That the 
new book, as Ian put it, 
needed “a bow” on it. And 
he was right. And since my 
strip took place in real time 
– one of only three North 
American comic strips to 
ever do so, I can proudly 
say – and my characters 
aged, I thought it would be fun to do a 
sort of "where are they now" kind of 
cartoon to close the book with. To 
show that Leonard and Larry are still 

around, but, like the rest of us, they've 
both grown old. And yet, nothing about 
their relationship over these long years 
has changed all that much.
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Karen Mason lets the music play on new CD
By Gregg Shapiro

      If you’ve ever listened to a Karen 
Mason album or been fortunate enough 
to attend one of her concerts, you can 
be sure of two things. One, is that you 
will be blown away by her interpretive 
skills, and the ease with which she 
makes even the best-known song all 
her own. When she sings a song written 
by her husband Paul Rolnick, she 
delivers it in such a way as to make it 
familiar and comfortable as a favorite 
sweater. The other thing is that she will 
make you laugh. Her sense of humor is 
always on the surface and her laugh is 
as infectious as can be. On Let The 
Music Play (Zevely), her wonderful new 
album, she lifts our spirits with songs of 
hope and love at a time when we need 
it most. Karen was gracious enough to 
answer a few questions around the time 
of the album’s release.

Gregg Shapiro: Before we talk about 
your wonderful new album Let the 
Music Play, I’d like to ask you to say 

a few words about your unforgettable 
performance as wealthy Texan Mrs. 
Marsh, alongside Ewan McGregor, in 
the Netflix miniseries Halston. What 
was the experience like for you?
Karen Mason: Oh, it was fantastic! For 
the audition, where I had a great time, I 
wore my husband’s mother’s beautiful 
old, fur jacket. I know it's not totally PC 
to have these, but they're from our 
mothers! They’re so beautiful and so 
sweet. I was going to bring my mom’s, 
but I couldn’t fit it in my 
backpack [laughs]. I wore Paul’s mom’s 
into the audition, bravely thinking, “just 
go in and be who that woman is.” It’s 
amazing how those little articles of 
clothing can trigger all kinds of 
memories for people. With the casting 
director, we were just blabbing about 
our little fur coats that we had from our 
moms and aunts and stuff. Then to get 
the job and to be on set with Ewan 
McGregor and Rory Culkin. They were 
all so generous and sweet to me. Doing 

that kind of a show, when you're 
starring in something like that, and then 
suddenly you have thousands of new 
people coming in on your turf, they 
could have not been that way, but they 
were. They were all very generous.  
      Honestly, from the very second that 
I was with Ewan McGregor, I was like a 
16-year-old. He's such a dreamboat! 
He's so sweet and kind and handsome. 
It took me back to being a teenager, 
just gushing like crazy. I had such a 
great time.

GS: You are someone who made the 
most of the COVID-19 lockdown by 
regularly live-streaming 
performances. What did it mean to 
you to be able to connect with your 
followers in that way?
KM: [Laughs] I have to say three things. 
It was out of boredom. My husband 
Paul’s life didn't change at all because 
we have a studio in the office. As a 
record producer, he’d go into the 
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studio and do his work. His life never 
changed, and I was bouncing off walls.  
      I really wanted to learn a new skill. I 
knew from the way that the business 
was going that self-taping was going to 
be the future and the present. So, I 
better start learning something new. I 
took a couple of classes and then I 
thought, “Why not just jump in and see 
what it's like to do it from my living 
room?” I started doing these little 
giglets, as I called them. I was 
surprised, first of all, by how many 
people showed up, and were so 
generous with me. I gave money to 
Broadway Cares/Equity Fights AIDS, 
and then also paid my musicians. Even 
though these were (taken from) CDs 
from the past, they were tracks Chris 
(Denny) played on and Barry (Kleinbort) 
collaborated on. It was lovely to be able 
to do that, but to be able to actually 
connect with people far, far away I 
don't see all the time. (As well as those 
people) when I'm performing in a town, 
I don't usually get to see because I'm 
busy or just living like a nun, trying to 
be quiet [laughs]. The power of the 
Internet is overwhelming. It really is. It 
was a lovely gift to me to be able to just 
feel like, “Are you out there [laughs]?” It 
was a lovely connection to people 
feeling the same way that I was. I need 
that relationship. After so many years of 
live performance, that's my staple and 
what I've been doing for so long, to not 
have that immediately, was jarring to 
me. To be able to even have that much 
of a connection, where I'm staring into 
this little hole in my computer and 
people are writing back and letting me 
know that know they're out there and 
really appreciate what I'm doing. It was 
very powerful.

GS: The uplifting title song of your 
new CD Let the Music Play is both a 
celebration and a declaration of 
beginning to return to normalcy over 
the course of the pandemic. I think 
it’s one of the first songs I’ve heard 
to address the subject and you infuse 
it with musical optimism.
KM: First of all, musical optimism…I'm 
a Midwestern, Gregg [laughs]! That 
optimism never goes away, no matter 
what. It's really funny how this whole 
thing happened. We started doing 
Zoom conversations with David 
Friedman, who co-wrote the song with 
my husband Paul, and David’s husband 
Shawn (Moninger) every Tuesday. I've 
been friends with them, but never 
close, close friends and then suddenly 
we're doing these Zoom meetings and 
laughing and giggling and getting to 
know each other and becoming good 
friends. Paul asked David if he ever 

wanted to write a 
song (together). 
Paul had this idea 
going through his 
head. It was after 
a period of time, 
and there was 
always this 
glimmer of hope 
(for things to 
reopen). It's gonna 
happen and then it 
wouldn't. Paul had 
the “Let the music 
play” hook in his 
head, and maybe 
a verse or two. He 
sent it to David. 
David finished the 
song. They 
collaborated back 
and forth and 
when I heard the 
song it was 
everything that I 
was thinking, 
everything I was 
feeling.  
      It's not just 
music, but music 
is certainly the 
engine for me of 
emotion and 
expression. To be 
able to have a 
song that really 
clarifies it for me; 
what I'm feeling. 
I’ve been feeling 
alone and hopeless, locked into my 
apartment, not being able to go 
out [laughs] and be able to connect on 
a very real, live, in-person, moment with 
anyone. This song just clarified and 
expressed it all for me when I heard it. 
Paul and I had been working on a CD. 
With the idea of doing something with 
these tracks we had. When I heard the 
song “Let the Music Play,” I had no 
choice. To me, that was the title cut 
because it said exactly what all of us 
are feeling. I've done it in performance 
in Chicago and New York. People are 
crying over it because they’re so ready. 
It's not going to be getting back to 
normal. It's going to be getting back to 
a new appreciation, I think, of the things 
we couldn't take advantage of during 
the lockdown. Live performance, going 
out, sharing. Sharing is such a huge 
important part of art. We weren’t 
allowed to do that. The song says it 
perfectly in three minutes.

GS: I'm glad you mentioned your 
husband Paul’s songwriting. He 
wrote or co-wrote five songs on Let 
the Music Play. What does it mean to 

you to have someone writing songs 
just for you?
KM: Well, he doesn't write them just for 
me [laughs]. My ego would like to say, 
“Yes, of course, it's lovely.” Songwriters 
write to express themselves. Take the 
song “Jerusalem,” for example. He said 
he had that thought going through his 
head about Jerusalem and what it 
meant to him; he's Jewish. The 
symbolic quality of the word Jerusalem.  
      I’m honored to be able to sing his 
music. I certainly love the man very 
much. His soul is as complicated as 
any of ours. I love to be able to do my 
part in expressing what he’s feeling. I 
do very much love the song “Talking to 
the Moon,” which he wrote with Jane 
Snyder. After my dad died, my 
mom said, “I talk to the moon about 
your dad.” That song means so much 
to me! Now that I've lost both of them, I 
feel like every time I get to sing it, it 
brings me a little closer to them in a 
way.

GS: The album includes “Steppin’ 
Out with My Baby” and “Mr. 
Monotony,” a couple of Irving Berlin 
songs which made me think about 
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how in his lifetime, Berlin also lived 
through a pandemic, the 1918 flu. Did 
that have anything to do with why 
those songs were chosen?
KM: No, but that's a great idea [laughs]. 
I wish I had thought of that! No, I just 
like them. My thought process is not as 

complicated or as 
insightful as yours. Mine 
is more like, “Oh, I like 
that song. It's a pretty 
thing.” When we go into 
the studio – this is our 
eighth CD -- sometimes 

we have extra 
time or we're 
not quite sure 
which tracks 
we’re going 
to include, 
we record 
more stuff. 
We record 
arrangements 
that we’ve 
already done. 
We had some 
of these, and 
I love that 
arrangement. 
I love 
“Steppin’ Out 
with My Baby.” It's so sexy 
and sassy.  
      Chris and Barry did such 
a great arrangement of it. 
Also, with “Mr. Monotony,” 
before the pandemic I had 
been at the anniversary of 
the opening night of Jerome 
Robbins Broadway. I was 
not the opening night 
company, I took over after 
Debbie Shapiro, Gravitte 
left. The company has 
always included me in 
everything. So, I was able to 
be there. I thought, “I like 
this song a lot.” I just 
wanted to include it. We had 
recorded it and I really liked 
it. Again, it was more of an 
instinctual thing than a very 
deep, 
insightful [laughs] thing or 
thought.

GS: You have a long 
history in your live shows 
and on your albums of 
fascinating song pairings, 
including “Somewhere” 
and “Impossible Dream,” 
“Help” and “Being Alive,” 
“Downtown” and “I Know 
a Place,” “Watch What 
Happens” and “I Will Wait 
for You,” and from the new 
album “On Broadway” and 
“Broadway Baby.” How 
does the process work 
when it comes to making 
those matches?
KM: I feel very, very lucky 
that I work with such brilliant 

artists; Christopher Denny and Barry 
Kleinbort. (The late) Brian Lasser was 
certainly one, innovative and fearless 
with great artistic and emotional 
sensibilities. For a song to really land, 
you have to make sure that the story 
you're telling is clear. 
      Each song that you go to when you 
do a combination like that, that each 
song adds something new. I know other 
people enjoy other kinds of medleys, 
but for me, they work really great when 
each combination will take you to 
another step. With “On Broadway” and 
“Broadway Baby,” that’s pure 
Christopher and Barry. I think the way it 
usually happens is that somebody will 
go, “I really like this song. Let's try it.” 
Then some inspiration will come to one 
of them and they'll say, “Oh, try going 
to here.” Then suddenly it all just 
magically comes together. They’re 
beautiful storytellers with an incredible 
encyclopedia of music at their disposal. 
      That’s such a phenomenon to be in 
the room with. Then I get to go, “Yes, 
that works perfectly!” If it's not totally 
correct for me, if it doesn't logically 
work for me, they listen to me and 
appreciate what I'm saying, and we 
make an adjustment to accommodate 
what I need as a performer to be able 
to tell that particular story.

GS: When people hear the name Ira 
Levin, they often associate it with his 
scary novels including Rosemary’s 
Baby and The Stepford Wives, or the 
stage play and later movie Deathtrap. 
But Levin also wrote the book and 
lyrics for the 1965 musical Drat! The 
Cat!. Does Levin’s more famous 
material ever cross your mind when 
you sing his song “He Touched Me,” 
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 as you do on the new album?
KM: [Laughs] Actually it would work 
perfectly with Rosemary’s 
Baby [laughs]. The truthful answer is no. 
But it really is fascinating that he could 
write such scary, powerful things and 
then have a song like “He Touched 
Me,” which is so simple and beautiful. 

      But I 
guess he 
was a 
storyteller, 
and this 
song is not 
your 
typical love 
song, it’s 
very much 
about that 
first 
moment 
when their 
skin hits 
your skin. I 
guess I do 
like stories. 
They’re 
easier to 
sing.  
      
Sometimes 
you have 
to impose 
a story on 

something. To me, the ones that are the 
most powerful, that resonate with me 
are the ones I can have a beginning, a 
middle and maybe an end, maybe not; 
but have a storyline to tell.

GS: In addition to your new album, 
you can also be heard singing “Live 

Alone & Like It,” from Dick Tracy, on 
the various artists album Sondheim 
Unplugged – The NYC Sessions: 
Volume One (recorded before 
Sondheim’s November 2021 passing). 
Did you choose that song or was it 
chosen for you?
KM: Oh, no, it was chosen for me. I 
think there are two or three more 
(albums in the series) coming along 
down the pike. He (producer Phil 
Geoffrey Boyd) recorded a massive 
amount of Sondheim songs. I recorded 
three. “Live Alone & Like It,” “Being 
Alive” and a beautiful ballad 
from Passion. I will show up on the 
other CDs, also. When Phil got in touch 
with me, I asked, “Can I sing this 
song?” (He said) “No, Sally Mayes is 
singing that.” “What about this song?” 
“No, no, somebody else is singing that 
one.” (I said), “Okay, what do you want 
me to sing [laughs]?”

GS: “Live Alone & Like It” is such a 
bizarre song, too. In the movie, it's 
just a song that plays on the radio in 
the background.
KM: It's a great song. I actually listened 
to Barbara Cook sing it on a recording 
of one of her shows. I really do love the 
song. It was so fun to sing. 
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Monday Cell Block: Open 4pm-2am. Charlies: Darla Dae’s Bingo 7 – 11 pm Dancing until close. Hydrate: Lips and 
Mascara Doors at 8pm Show at 10pm. Lark: Happy Hour 5-7pm, Bottles of Wine 50% off with dinner entree 
purchase. North End: Open 3pm-2am. Replay Beer & Bourbon Lakeview: Open 2pm-2am, $5 Drafts & 
Cans, $6 Stoli Vodka Cocktails, $7 Glasses of Wine, $8 Larceny Old Fashioneds, $5 Bud Lights 4-6pm. 
Sidetrack: Open at 3pm, Musical Monday Show Tunes 8pm-2am. Steamworks: Every 3rd Monday 
TM4M (Trans Men For Men) 8pm-2am. The SoFo Tap: $4 Whiskey, Rye & Bourbon, $3 Miller Lite Draftes, 
$5 Big Ass Long Islands. $5 Jager, Fireball & Malort $4 Tallboy Beers. Touche: Euchre Night Come out and 
Play 7-10pm Club Room open.

Tuesday @mosphere: Open 6pm - 1am. Cell Block: Open 4pm-2am. Charlie’s: TuneUp Tuesday 
Karaoke 7 – 11PM, Tag Team Tuesdays 11p – 2am, Dancing until close. Hydrate: 8/10 
TatTuesday XXL Doors open at 8pm. Kit Kat Lounge: Happy Hour 5-7pm $8.95 Martinis  Lark:  
50% Off Bottles of Wine with any Entree Purchase, Bud Light $5, Select Wine $5, Well Cocktails 
$6 5-7pm. Lucky Horseshoe: Open at 6pm.  Dancers at 8pm. Daily Drink Specials $5 Jose 
Cuervo Tequila, $5 Jim Beam Whiskey, $5 Stoli Razberri Vodka, $5 Whiteclaw Cans.  Meeting 
House Tavern: $6 Big Miller Lite Drafts, $3 House Shots, $5 Jäger, Fireball & Malort, $4 Tallboy 
Beers. North End: Open 3pm-2am. Replay Beer & Bourbon Lakeview: Open 2pm-2am, $5 
Drafts & Cans, $6 Stoli Vodka Cocktails, $7 Glasses of Wine, $8 Larceny Old Fashioneds, $5 
Bud Lights 4-6pm. Sidetrack: Open at 3pm, Trivia Tuesday 8-10pm, TRL Tuesday: Totally Rad 
Line-up of 90’s-to-Now Music Videos 10pm-2am,  OUTspoken LGBTQ+ Storytelling 1st Tuesday 
of the month from 7-9pm.  Steamworks: Every Tuesday 4 pm – 4 am Guys Under 25 Get In 
Free* (*Free 30 day membership and free locker). The SoFo Tap: $4 Premium Well Cocktails, 
$4 Tallboys, $5 Jager, Fireball & Malort.  Touche: Hardcore Cruisin’ Sponsor Leather 64Ten. No 
cell phones/Wifi.

Wednesday @mosphere: Open 6pm - 1am. Cell Block: Open 4pm-2am.  Charlie’s: Country Line Dancing 7 – 
10pm, Sapphire’s Secret Shadows 10pm – 1 am, Dancing until close.  Kit Kat Lounge: Happy Hour 
5-7pm $8.95 Martinis Lark: Free Bingo, 50% Off Nachos & Totchos, $8 Villa One Margaritas Frozen 
or on the Rocks, Traditional Flavor only. Bud Light $5, Select Wine $5, Well Cocktails $6 5-7pm.  
Lucky Horseshoe: Open at 6pm.  Dancers at 8pm. Daily Drink Specials $5 Jose Cuervo Tequila, $5 
Jim Beam Whiskey, $5 Stoli Razberri Vodka, $5 Whiteclaw Cans. Meeting House Tavern: $3 
Regular Miller Lite, $4 Stolis (All Flavors), $5 Jäger, Fireball & Malort, $4 Tallboy Beers. North End:  
Open 3pm-2am. Replay Beer & Bourbon Lakeview: Open 2pm-2am, $5 Drafts & Cans, $6 Stoli 
Vodka Cocktails, $7 Glasses of Wine, $8 Larceny Old Fashioneds, $5 Bud Lights 4-6pm  Sidetrack: 
Open at 3pm, All Things Beyoncé 2nd Wed of month, All Things Gaga 3rd Wed of month, All Things 
Taylor & Ariana 4th Wed of month – all 9pm-2am. Steamworks: Bear Hump Every second 
Wednesday 6-9pm A monthly mid-week gathering of Furry Men. The SoFo Tap: $3 House Shots, $4 
Tito’s Cocktails, $6 Big Miller Lite Drafts, $5 Jager, Fireball & Malort $4 Tallboy Beers. Touche: 
Jockstrap Night Sponsored by Full Kit Gear, Free Clothing check. 

Thursday @mosphere: Open 6pm - 1am. Baton Show Lounge: Doors open at 6pm, Shows at 
7:30pm, 9:30pm & 11:30pm. Cell Block: Open 4pm-2am. Charlie’s: Survivor 10 pm – 1 am, 
Dancing Until Close. Hydrate: RuPaul’s Drag Race Season All Stars Viewing Party Doors 
Open 6:30pm, Bubble POP Hosted by Khloe Coulee 9pm. Kit Kat Lounge: Happy Hour 
5-7pm $8.95 Martinis. Lark: RuPaul’s Drag Race All Stars 6 viewing party & Bogo Pizza 
7pm, Buy One Pizza, Get One Pizza Half Off (Dine in Only), Bud Light $5, Select Wine $5, 
Well Cocktails $6 5-7pm Lucky Horseshoe: Open at 6pm Dancers at 8pm. Daily Drink 
Specials $5 Jose Cuervo Tequila, $5 Jim Beam Whiskey, $5 Stoli Razberri Vodka, $5 
Whiteclaw Cans. Meeting House Tavern: $5 You Call It’s, $5 Jäger, Fireball & Malort, $4 
Tallboy Beers.  North End: Open 3pm-2am. Replay Beer & Bourbon Lakeview: Open 
2pm-2am, $5 Drafts & Cans, $6 Stoli Vodka Cocktails, $7 Glasses of Wine, $8 Larceny Old 
Fashioneds, $5 Bud Lights 4-6pm Sidetrack: Open at 3pm, Chicago’s RuPaul’s Drag Race 
Viewing Party 7pm, Drag & Games Dance Party 9pm-2am Steamworks: Lights Out 
Thursdays, The Club goes Dark Every Thursday 4pm-4am. The SoFo Tap: $4 Premium 
Well Cocktails, $4 Tallboys, $5 Jager, Fireball & Malort. Touche: Throwback Thursdays 
70’s-80’s Music & Porn by Bijou Video.
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Friday @mosphere: Open 3pm - 2am. Happy Hour Drink Specials 3-7pm $5 well drinks/ Draft beer. 
Baton Show Lounge: Doors open at 6pm, Shows at 7:30pm, 9:30pm & 11:30pm. Cell Block: 
Open 4pm-2am. Charlie’s: 1st and 3rd Fierce Fridays 10p – 1am, 2nd Fierce Fridays - Traffic 
Light Party 10p – 1am, 4th Fierce Fridays - Glow Up Party 10p – 1am, 5th Fierce Fridays – Strut 
10p – 1am, Dancing until close. Hydrate: 8/6 Fresh Faces A New Drag Competition Second and 
Forth Friday of the Month. Kit Kat Lounge:  Happy Hour 5-7pm $8.95 Martinis. Lark:  Bud Light 
$5, Select Wine $5, Well Cocktails $6 5-7pm. Lucky Horseshoe: Open at 6pm.  Dancers at 
6pm. Daily Drink Specials $5 Jose Cuervo Tequila, $5 Jim Beam Whiskey, $5 Stoli Razberri Vodka, $5 
Whiteclaw Cans. Meeting House Tavern: $5 Tito’s, $7 Big Miller Lites, $5 Jäger, Fireball & Malort, 
$4 Tallboy Beers.  North End: Open 3pm-2am. Happy Hour Specials 4-7pm. Replay Beer & Bourbon 
Lakeview: Weekend Buckets $25 All Day, Miller Lite, Corona Extra, Truly Punch Variety, Truly 
Wild Berry Seltzer, Freshie Tequila Seltzer (5 Cans per Bucket - Cannot mix and match.) 
Sidetrack: Open at 3pm, T.G.I.F. Show Tunes 4-9pm, Friday Night Dance Party 9pm-2am. The 
SoFo Tap: $7 Big Miller Lite Drafts, $3 House Shots, $5 Jager, Fireball & Malort. Touche: 12/24 
Christmas Eve Party with Santa 10pm, 12/31 45th Annual Black & Blue New Year’s Eve Party.

Saturday @mosphere: Open 12pm - 3am. Happy Hour Drink Specials 12-5pm $5 well drinks/ Draft beer. 
Baton Show Lounge: Doors open at 6pm, Shows at 7:30pm, 9:30pm & 11:30pm. Cell Block: 
Open 2pm-3am. Charlie’s: Country Line Dancing 7 – 10pm, The Main Event 10pm – 1am Dancing 
until Close. Lucky Horseshoe: Open at 3pm.  Dancers at 3pm. Daily Drink Specials $5 Jose Cuervo 
Tequila, $5 Jim Beam Whiskey, $5 Stoli Razberri Vodka, $5 Whiteclaw Cans Meeting House Tavern: 
$5 Signature Margaritas, $5 Premium Well Cocktails, $12 Mimosa Carafes, $5 Jäger, Fireball & 
Malort, $4 Tallboy Beers. North End: Open 11am-3am. Happy Hour Specials 4-7pm.. Replay Beer & 
Bourbon Lakeview:  $10 Champagne Bottles, $5 Juice Kits, $3 Bud Lights 12-2pm, Weekend 
Buckets $25 All Day, Miller Lite, Corona Extra, Truly Punch Variety, Truly Wild Berry Seltzer, Freshie 
Tequila Seltzer (5 Cans per Bucket - Cannot mix and match.).  Sidetrack: Open at 1pm, SaturGay 
Drag & Games 3-6pm, Saturday Night Dance Party 9pm-3am, Dog Day Saturday 1st Saturday of 
the month 1-5pm. The SoFo Tap: $4 Lost Coast Tangerine Wheat, $5 Signature Margaritas, $5 
Jager, Fireball & Malort $4 Tallboy Beers.  Touche: 12/11 Dungeon Master Night S&M Demo @ 
Midnight CWB 5pm. 1/1 The First Bear Night of 2022.

Sunday
Funday

@mosphere: Open 12pm - 1am. Happy Hour Drink Specials 12-5pm $5 well drinks/ Draft beer. 
Baton Show Lounge: Doors Open at 11am,  Shows at 7:30pm, 9:30pm & 11:30pm. Cell Block: 
Open 2pm-2am Charlie’s: Queeriod! Every other Sunday 5pm – 7pm, Singsational Sunday Karaoke 
7pm – 11pm Mas Leche 11pm – 1am, Dancing until close.  Hydrate: Doors open at 2pm Northalsted’s 
Official after Brunch party. Kit Kat Lounge:  Divalicious brunch with Madam X 11am-3pm, Happy Hour 
4-7pm $8.95 Martinis . Lark: Free Flowing Brunch 11am-3pm. Lucky Horseshoe: Open at 3pm.  
Dancers at 3pm. Daily Drink Specials $5 Jose Cuervo Tequila, $5 Jim Beam Whiskey, $5 Stoli 
Razberri Vodka, $5 Whiteclaw Cans Meeting House Tavern: $3 House Shots, $5 Premium Well 
Cocktails, $12 Mimosa Carafes, $5 Frozens, $5 Jäger, Fireball & Malort, $4 Tallboy Beers. North End: 
Open 11am-2am. Happy Hour Specials 7-10pm.  Replay Beer & Bourbon Lakeview: $10 Champagne 
Bottles, $5 Juice Kits, $3 Bud Lights 12-2pm, Weekend Buckets $25 All Day, Miller Lite, Corona Extra, 
Truly Punch Variety, Truly Wild Berry Seltzer, Freshie Tequila Seltzer (5 Cans per Bucket - Cannot mix 
and match.)  Sidetrack: Open at 1pm, Sunday Funday Show Tunes 4-9pm, Sunday Funday After 
Dark Dance Party 9pm-2am. The SoFo Tap: $7 Big Miller Lite Drafts, $6 Chicago Handshake, $5 
Prairie Vodka Cocktails, $5 Jager, Fireball & Malort $4 Tallboy Beers. Touche: Beer Bust $2 Bud Light 
Drafts, Bears vs Ravens at Noon, Movie Night 7pm.
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Top 40 Dance Chart this week
GRAB A HIT

Artist Title
1 Gryffin & LOVA  Piece Of Me
2 Bingo Players & Oomloud  Holiday ft. Seb Mont (Festival Mix)
3 SACHI  Down On Your Luck (Dance Radio Edit)
4 Charli XCX  Good Ones (Joel Corry Remix)
5 Lee Dagger & Melanie Fontana  Making It Up (Luca Debonaire Radio)
6 Sam Feldt  Call On Me ft. Georgia Ku
7 Win and Woo  Good Catch ft. Sad Alex
8 KREAM x Millean  What You've Done To Me ft. Bemende
9 Dom Dolla  Strangers ft. Mansionair (Radio Edit)

10 Joel Corry x Mabel  I Wish
11 Alesso & Danna Paola  Rescue Me
12 Riggi & Piros  What If This Is Love ft. Dani Poppitt
13 Purple Disco Machine  Dopamine ft. Eyelar
14 Frank Walker x Amber Van Day  Feel Like Us Again
15 Forester & Kidnap  To Feel Alive
16 Mahalo  Nothing Matters
17 Steff da Campo  Delusional ft. Cassa Jackson
18 Kito Featuring Winona Oak  Skin & Bones
19 Alesso & Marshmello  Chasing Stars ft. James Bay (VIP Remix)
20 Ofenbach x Ella Henderson  Hurricane
21 Sonny Fodera & Vintage Culture  Last Thought ft. MKLA
22 Karen Harding  You & I
23 Kim Petras  Future Starts Now
24 Sonny Fodera  You ft. Sam Tompkins
25 Deadmau5 ft. Foster The People  Hyperlandia (Lamorn Remix Edit)
26 Riton x RAYE  I Don't Want You
27 Tiesto & Karol G  Don't Be Shy
28 Don Diablo  Cheque (Clean Radio Edit)
29 Tierra Whack  Walk The Beat (MikeQ Runway Remix)
30 Kito x Bea Miller  Steal My Clothes (Clean Version)
31 A7S  By My Side (Radio Edit)
32 Elderbrook  Broken Mirror
33 VASSY x Vinny Vibe  Don't Wanna Be Right
34 Anabel Englund  Midnight Rapture
35 Jerome x Malou x Mokaby  Better Love
36 ACRAZE  Do It To It ft. Cherish (Short Radio Edit)
37 Sonny Fodera x KOLIDESCOPES x Sinead Harnett  Nah (KREAM Remix)
38 MEDUZA  Tell It To My Heart ft. Hozier (Radio Edit)
39 Sigma & Carla Marie  Hope (KC Lights Radio Mix)
40 Lucas & Steve x Tungevaag  Paper Planes

Visit nexusradio.fm
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Pride Journey: Charleston, South Carolina
By Joey Amato

      I am a huge lover of history and 
usually jump at the chance to visit any 
historic sites when I travel. What I 
didn’t realize about Charleston, South 
Carolina is that I would be walking into 
a history book. To be perfectly honest, I 
didn’t do much research before 
traveling to Charleston. Sometimes I 
like to visit a destination without any 
expectations.
      One of the first things I did when I 
arrived was jump on a walking 
tour. Bulldog Tours organizes a variety 
of tours including haunted history, 
culinary and LGBTQ history tours, so of 
course that is the one I chose. My 
knowledgeable guide Zach and I spent 
two hours strolling around downtown 
Charleston visiting many of the historic 
sites of the city while he recanted tales 

of the city’s harsh past. He also 
included some LGBTQ historical facts, 
and we visited some significant sites 
along the way.
      Charleston was one of only three 
walled cities in North America and the 
historic society has imposed some of 
strictest rules and regulations in the 
country to ensure that the city remains 
well-preserved. Charleston sits on a 
peninsula surrounded by two rivers 
which lead to the Atlantic Ocean, so it 
became one of the earliest port cities in 
the country due to its geography. It is 
also extremely walkable, giving it a 
European feel. I was able to walk 
almost everywhere I visited with the 
exception of a few off-the-beaten path 
restaurants.
      A person can’t visit Charleston 

without learning about its controversial 
past. Given its location as I described 
earlier, the city was a key port that was 
responsible for the sale and transport 
of enslaved Africans. Numerous 
plantations still exist throughout the 
region including McLeod Plantation, a 
former slave plantation located on 
James Island. The plantation is 
considered an important Gullah 
heritage site, preserved in recognition 
of its cultural and historical significance 
to African-American and European-
American cultures. The plantation 
grounds include slave cabins, a gin 
house, and gardens. The property has 
served in many capacities over the 
years including a Confederacy 
Hospital, a burial ground for slaves and 
Union soldiers, and a headquarters 

GRAB A PLANE
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office for the Freedmen's Bureau.
      Touring a plantation can be 
emotionally draining, so after grabbing 
a quick bite at Leon’s Oyster Shop, 
head to the South Carolina 
Aquarium to lighten the mood. My 
main reason for visiting this aquarium 
was to tour its renowned sea turtle 
hospital and rehabilitation center. 
Guests are given the chance to learn 
about all of the turtles at the center 
including how they were injured as well 
as their path the recovery and ultimate 
release back into the ocean. The 
aquarium also features a wonderful 
stingray touch pool where guests can 
feed the rays. I’ve done this activity 
many times in the past, but I can’t 
remember the last time the rays were 
so excited and friendly.
      After a long day of touring the city, 
head to The Loutrel, a brand-new 
boutique hotel in the heart of 
downtown Charleston. The elegantly 
appointed property is conveniently 
located to almost every attraction in the 
city and just a block away from the City 
Market. The 50-room property has a 
24-hour fitness center, mezzanine level 
where friends can gather and enjoy 
complimentary snacks and beverages 
as well as a rooftop patio boasting 
panoramic views of the city. My corner 
room contained a living area, large 
bedroom with king-size bed and a 
bathroom complete with a walk-in 
shower. The property is so new, I am 
pretty confident that I may have been 

the first guest to stay in 
that particular room. After 
a quick wardrobe change, 
grab a signature cocktail 
at Veranda Lounge before 
heading out for the 
evening.
      For dinner, check 
out The Grocery, about a 
25-minute walk from the 
hotel. Begin your meal 
with the Marinated Beet, 
served with Granny Smith 
apple, walnut, feta and 
herb-tahini yogurt. The 
restaurant prides itself of 
its fresh produce and this 
dish was a testament to 
their vision. If you visit with 
family or friends, I 
recommend sharing the 
Lowcountry Seafood 
Pilau, basically 
Charleston’s version of 
paella, served with shrimp, 
clams and fried fish over a 
bed of rice.
      Charleston is home to 
one LGBTQ bar, so after 
dinner at The Grocery, 

head over to Dudley’s on Ann, the 
oldest gay bar in the city. The space 
hosts drag performances throughout 
the week as well as a small dance floor.
      Even though there is only 
technically one LGBTQ nightlife venue 
in the city, the people of Charleston are 
pretty laid back and non-
judgmental. It has an 
East Coast 
sophistication and many 
of the locals told me 
they feel comfortable 
expressing affection in 
non-LGBTQ specific 
establishments as well.
      I had the opportunity 
to speak with Harlen 
Greene, a local historian 
and archivist who most 
recently began a project 
to collect materials and 
documentation about 
Charleston’s LGBTQ 
history. “Charleston 
prides itself in its history 
but sells various 
versions of its history to 
people,” Green 
mentioned. “History is 
an elite club, so finally 
LGBTQ people came 
and started telling me 
about their history.”
      In 2018, an initiative 
called The Real Rainbow 
Row was launched, to 
collect photographs, 

diaries, memoirs, religious and 
institutional records, as well as Pride, 
bar, and other items related to 
Charleston’s LGBTQ history. Input and 
suggestions from individuals regarding 
archival materials and oral histories are 
eagerly sought and tax-deductible 
financial contributions are necessary to 
keep the project active.
       Wake up early the next morning 
and enjoy the complimentary breakfast 
as The Loutrel before setting out to 
explore the city. I suggest heading 
south from the hotel as that is where 
many of the stately mansions are 
located. As you get closer to the tip of 
the peninsula, the houses become 
grander in stature. Swing by Rainbow 
Row, a collection of 13 colorfully 
painted homes along East Bay Street. It 
isn’t a gayborhood unfortunately, but it 
does make for some wonderful 
Instagram photos. End your tour at 
Riley Waterfront Park, home of the 
city’s iconic Pineapple Fountain.
      Before you depart Charleston, stop 
by Rodney Scott’s BBQ for a taste of 
true South Carolina BBQ. The award-
winning establishment is home to 
delicious melt-in-your-mouth BBQ and 
is famous for their pulled pork. I 
decided to try a little of everything, but 
given how much I walked on this trip, I 
decided to treat myself.
      To book your Charleston gaycation, 
visit www.Orbitz.com/Pride
      Enjoy the Journey!
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Godzilla vs. Sassy Pants
By Holly Maholm

      I could not believe my eyes! Nothing 
could have prepared me for the chaos 
and violence (!) being perpetuated by my 
unicorn friends! Fletcher marched up to 
the Old Methodist Church and – planting 
his hoof on the roof – collapsed the 
structure in on itself. Instantly, he began 
to feed on the debris. Victor, standing 
next to No. 9, our restored Victorian, 
reached out with his teeth and seized 
one of the decorative cupolas, ripping it 
and the attached balustrade off the roof. 
He, too, began to feed.
      But most disturbing in her fierce, 
mindless aggression was Sassy Pants, 
who pranced up to the front of Donut 
Time, where – pausing only briefly to 
decide where to strike the fatal blow – 
she assaulted the orange and white sign 
over the front door, ripping it down and 
beginning to chew on the pieces.
      This was no dream! This was no… 
hallucination caused by bad acid or CGI 
fakery in digital format. No. This was real! 
All it needed was the appearance of 
Godzilla, himself, to allow it to take its 
place on the screen of some Saturday 
night, drive-in-movie double bill.
      But I have gotten ahead of myself. 
Let me start over. Several months prior to 
the events just described, as the result of 

some benevolent extortion authored by 
Grandma Lily, the most vocal anti-LGBT 
church in our town began to purchase 
donuts from Donut Time.
      Now, this required someone from 
Donut Time to make an early morning 
delivery to the church, and that emissary 
had to wait around until the end of the 
‘coffee and donuts’ social hour following 
their Sunday service to collect the empty 
trays. This emissary was Grandma Lily. 
She was so designated inasmuch as she 
was Not-A-Tranny (this being important, 
as no one at the church wanted a tranny 
hanging around in their basement). Also, 
Grandma Lily was unquestionably a 
devoted Christian, as anyone who tried 
to test her knowledge of the Bible soon 
found out.
      It was not many weeks before Barb 
Potter (wife of the pastor; and as 
transphobic a person as you will ever 
meet) realized that - due to her never 
having visited Donut Time - she was 
unaware that Xandra’s flakey pastries 
could best be described as “miraculous,” 
“angelic” or even “divine.”
      Accordingly, one Sunday Barb made 
an excuse to return to Donut Time with 
Grandma Lily, where she hoped to meet 
Xandra. Barb helped carry the trays in the 
back door to the kitchen, where Xandra 
was working, and she stood there 
silently, waiting for Xandra to 
acknowledge her presence.
      This was a moment of extreme 

mutual awkwardness. 
Barb was afraid to initiate 
a friendly conversation 
with an actual tranny, 
and Xandra was too 
proud to break the ice by 
speaking first. 
Accordingly, the silence 
just went on-and-on. At 
last, Xandra decided 
“Fuck it” and – seeing 
that Barb was standing 
near a tray of eclairs 
waiting to go out front – 
offered, “If you want, why 
don’t you try one of my 
eclairs?”
      “I’d be happy to,” 
Barb replied. This was 
the start of a lengthy 
conversation, during 
which Barb expressed 
admiration for Xandra’s 
delicious donuts, which 
she said were 
contributing to increased 
attendance at their 
Sunday service. Xandra, 
for her part, confessed 
that Grandma Lily (who 
had gone out) admitted 
to looking forward to 
chatting about Bible 
verses with some of 

Barb’s parishioners.
      Xandra spoke, “Come out front with 
me, will you?” They exited the kitchen to 
the front room of Donut Time, where they 
saw folding tables had been erected end 
to end in front of the big picture windows 
on either side of the front door. Xandra 
continued.
      “Each year at Christmas, we bake 
treats for the Rescue Horses. In past 
years we baked cookies, but this year 
we’re doing something different. Some of 
our best customers are participating in a 
special ‘holiday promotion’ in which they 
will be baking horse treats in shapes and 
sizes needed to construct… sort of… 
‘gingerbread houses’ that use oats, flax 
and barley to construct table-top models 
of buildings on the Square.
      “That’s what the tables are for. Before 
long, that’s where we’ll display miniature 
replicas of The Bank, the Old Methodist 
Church, our restored Victorian at No 9, 
plus Donut Time, itself. So, Barb, since 
it’s Christmas, we’d be honored if you 
would bake us a copy of your very own 
church – for our display right here.”
      Well, Barb couldn’t refuse, and by 
Christmas Eve, Donut Time was 
decorated with an adorable, miniature 
village that included a copy of Barb’s 
church on Pine. Later, I used a delivery 
chariot to transport the model of Barb’s 
church to her church basement. All the 
other models I took to the pole barn at 
the Horse Rescue, where that scene of 
carnage you read before played out.

       (To be continued)

Holly Maholm is a transgender 
woman living in Cleveland, Ohio. Look 
for Holly’s new book Offered Magic: My 
Life Among the Unicorns (now available 
on Amazon) which collects the first 126 
episodes of Holly’s adventures involving 
both magical unicorns and her LGBTQ 
friends. Send a message to Holly 
at www.hollymaholm.com
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      At the height of their 1980s 
popularity, Jim and Tammy Faye Bakker 
were television evangelist royalty, hosting 
multiple shows and raking in cash from 
their on-air collection plates. Tammy 
Faye, however, also had an expansive 
view of love and acceptance, despite her 
conservative Christian roots.
      She proved it in 1985 when she had 
a gay man living with AIDS, Steve 
Pieters, as a guest on her show, 
“Tammy’s House Party.” The interview is 
recreated in the new film “The Eyes of 
Tammy Faye,” about the rise and fall of 
the Bakkers. Available now on Blu-ray 
and digital, it stars Jessica Chastain as 
Tammy Faye and Andrew Garfield as 
Jim.
      Pieters spoke about the original 
interview, which is available on YouTube, 
and the new film.

Mark King: It’s amazing that of all the 
events in Tammy Faye’s life, the 
filmmakers chose to include her 
interview with you.
Steve Pieters: I’m thrilled that they did. 
I’m touched and honored.

MK: It’s ironic that the gay man they 
found was also a theologian and 
pastor.
SP: Yes. I was a pastor at the time with 
[the LGBTQ-affirming] Metropolitan 
Community Church [MCC], and I had 
been speaking about living with AIDS for 
two years or more. I made sure the 
interview went out live so they couldn’t 
edit it. It was a kick.

MK: But it was a conservative 
environment. When did you realize it 
was friendly ground?
SP: Tammy’s producer had been very 
friendly. She reassured me that Tammy 
was proud and excited to be the first to 
give an affirming interview to a gay man 
with AIDS.

MK: You also kept bringing the topic 
back to your faith. When she asked 
you if you had given women “a 
chance,” you said God loves you the 
way you are. 
SP: I did that quite deliberately. She had 
said [before we went on air] that “we 
don’t talk about Jesus” on this show. 
And then, of course, we ended up talking 
about Jesus a lot.

MK: It’s also surprising, frankly, that 

the person living with AIDS 
who did that interview in 
1985 is still alive to talk 
about it. 
SP: I know! I got sick in 1982 
and was diagnosed with GRID 
[gay-related 
immunodeficiency, a diagnosis 
used prior to the discovery of 
HIV]. They told me I had eight 
months left to live.

MK: There’s no rhyme or 
reason to it, is there? Who 
was empowered, who fought 
hard, who lived, who died, in 
those early years.
SP: Yes, absolutely. When I 
think about all those amazing 
people who were killed…

MK: What was the initial response 
from folks to your interview?
SP: Not much. It wasn’t until 1987, when 
the Reverend Troy Perry played the 
interview at a general conference for 
MCC and 1,000 people stood up and 
cheered, that I got much of a response. I 
was so shocked. After that, I traveled for 
12 years all over the world, and they 
always wanted me to show that interview 
at church events. Everyone wanted to 
see it.

MK: The trailer for “The Eyes of 
Tammy Faye” gives viewers the 
impression that she was really going 
rogue with her interview with you. It 
didn’t please the conservatives in 
power. She wasn’t sticking to the 
political script of homosexuals being a 
threat to Christianity and democracy. 
SP: Absolutely. I don’t know if it was 
because she had a good heart or 
because she wanted to be known as 
someone who did something radical. I 
don’t know. But I’m told this was not the 
first time she had talked to a gay man.

MK: The new film explores the 
mystery of Tammy Faye, meaning 
whether she was just playing a role or 
whether she was, in fact, an innocent 
who loved the Lord. If her constant 
cheerfulness and loving attitude was a 
persona, she never, ever dropped it. 
SP: I know she treated me like a real 
human being. She was very 
compassionate. It seemed very sincere. 
Her son, Jay Bakker, and I have talked 
the last couple of years, and he tells me 

that my interview changed her, and it 
changed the whole family. After that 
interview, she decided that she had a 
calling to minister to the LGBT 
community. She started taking her kids 
to MCC services and to Pride parades 
and to hospices to meet people with 
AIDS who were sick and dying. Jay said 
it completely changed their attitudes and 
her direction in ministry.

MK: Was Jim Bakker involved in any of 
this?
SP: Jay Bakker tells me that his father 
was all for having the interview done. 
They did decide, though, that it should 
be broadcast on Tammy’s House Party, 
rather than on their flagship show, The 
PTL Club [PTL stood for “praise the 
Lord”]. They thought it would go better if 
it were on her show.

MK: Now, all of these decades later, 
the notoriety of doing this interview is 
all going to come up again. There’s an 
actor, Randy Havens, playing you in a 
major Hollywood film. How does that 
make you feel? 
SP: I’m thrilled about it. I got a note from 
the producer saying that her interview 
with me figures very prominently in the 
plot.

MK: Did the producers of the film 
approach you beforehand to ask your 
thoughts, then and now, about the 
interview? Did you even know that the 
film was happening?
SP: No. I was on Jay Bakker’s podcast, 
“Loosen The Bible Belt,” and he told me 
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The film ‘The Eyes of Tammy Faye’ 
recreates a historic interview with a 
man living with AIDS
By Mark S. King

POSITIVE THOUGHTS

Steve Pieters

https://www.youtube.com/watch?v=GjXXdQ6VceQ
https://www.youtube.com/watch?v=GjXXdQ6VceQ


Photos By
Anthony Meade

December 21, 2021             GRAB Magazine        39



about the movie. He said that the actress 
Jessica Chastain, who plays Tammy 
Faye, told him that the interview was 
central to the plot. Jessica decided to do 
the film because of that interview in the 
plot. The producers apparently thought 
that I was no longer living. Because the 
interview is on YouTube, I’m considered 
to be a historic figure, so they don’t have 
to ask my permission to do it. I wasn’t 
even aware of it until after the film was in 
the can.

MK: What are your apprehensions?
SP: There is a little bit of fear in me that 
this is what’s going to be the lead in my 
obituary.
      This interview and now this film is 
what I’m going to be remembered for, 
not that I survived AIDS or was a director 
of AIDS ministries but that I was that gay 
pastor with AIDS who did that interview. 
Which is OK. I could be remembered for 
a lot worse.

MK: To have represented a community 
so well on a national television show 
that became kind of infamous? That’s 
a great lead for anyone’s obituary. And 
the interview eventually became your 
calling card. Look at all the great work 
you were able to do as a result of that 
moment. It accelerated your career in 
advocacy as well as your ministry. 
SP: It definitely raised my profile. And 
I’ve had people over the years come up 
to me and say that that interview saved 

their life or 
that they 
never 
realized 
they could 
be gay and 
Christian. I 
had one 
person tell 
me that he 
was 
seriously 
contem-
plating 
suicide, 
and the 
interview 
changed 
his mind.

MK: It’s a 
fascinating 
slice of 
HIV/AIDS 
history. It 
deserves to 
be remembered. And for what it meant 
for representation of people living with 
HIV and the marvelous work it helped 
you do and for the lives it changed, it 
deserves to be the lead in your 
obituary — if that turns out to be the 
case. 
SP: That’s true. It was a big deal. And I 
didn’t even know it at the time.

      

      Mark S. King is an HIV/AIDS 
advocate and writer for POZ magazine, 
where this interview originally appeared. 
This column is a project of TheBody, 
Plus, Positively Aware, POZ and Q 
Syndicate, the LGBTQ+ wire service. 
Visit their websites – http://thebody.com, 
http://hivplusmag.com, http://
positivelyaware.com and http://poz.com 
– for the latest updates on HIV/AIDS. 
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     MORE THE MERRIER delivers all 
the goods! 

      More The Merrier caught my eye with 
a cheesy Netflix image. I did not expect it 
to win me over with a good-hearted and 
open-minded film about all things sexual. 
Like Terrence McNally’s The Ritz, it is a 
comic set is a sex club that resonates 
with deep wisdom, and a heart of gold. 
      Several stories are intertwined, and 
you will follow them all eagerly. Two 
women seek a lost engagement ring 
before a wedding scheduled for the next 
day. A gay man makes a connection 
through a gloryhole that becomes 
unexpectedly complex. An uptight 
businessman finally lets loose with an 
anonymous woman, a swinging couple 
hoping to make new connections 
reawaken old connections instead.  Is it 
possible to separate sex from love? Or 
can one enjoy them equally? More The 
Merrier asks and lets you decide. 
      One vignette of two friends hoping to 
swap partners during a home dinner 
party does not seem to be connected to 
the other tales. But it adds another layer 
of humor to the proceedings, as they 
women get what they want, and the men 
are left high and dry. 
      This uninhibited story will not be for 
everyone, but it is skillfully done. The 
nudity and sexual scenes are never 
overplayed, with the principals stay 
mostly covered. But as they walk down 
the halls of the bathhouse, there are 
naked people everywhere, tastefully 
arrayed. 
      The film stars Ernesto Alterio, Raúl 
Arévalo, Luis Callejo, Anna Castillo, 
Pilar Castro, Álvaro Cervantes and 
Carlos Cuevas. The film premiered on 
July 30, 2021, in Madrid. It is stylish, 
well-paced, and sure to please. 
      Director Paco Caballero weaves all 
this together with a magical touch, from a 
kinetic and keen screenplay by Daniel 
González, Paco Caballero, Eric Navarro, 
and Eduard Sola
      I don’t think anyone debates as to 
whether our European friends are more 
comfortable with films and TV shows 
about sex, but most of those experiences 
are not very deep. In this case, More The 
Merrier delivers just enough to linger on 
the tongue for a long time.

      THE POWER OF THE DOG award-
winner or homophobic?

      The Power of the Dog rides a wave of 
Oscar expectations and rave reviews. But 
will it join the ranks of classic westerns or 
be a beautiful film which in short order 
may seem out of step with its audience. 
       There is no doubt that master 
director Jane Campion has crafted a 
beautiful world, creating the American 
West in the 1920s in New Zealand. It 
reeks of manly cowboys who treat their 
women like they treat their animals. The 
only exception is one very unusual teen. 
The visuals are stunning, the original 
songs by Jonny Greenwood are brilliant, 
and the film in every frame announces 
that it is award worthy. 
      Two brothers rule this world. 
Benedict Cumberbatch plays Phil, a 
bitter man who will not let the world see 
his grief for his lost love. Kind George 
(Jesse Plemons), is belittled by Phil, 
even though George is clearly the brains 
behind the operation. When George 
marries Rose, (Kirsten Dunst) a widow 
with a teenage son Peter (Kodi Smit-
McPhee), the drama ignites.
      Are the shades of Streetcar 
deliberate, as Phil torments the new 
bride? Scenes of the bare-chested 
cowboys riding, and skinny dipping raise 
the prospect of sexual violence and 
rampant carnality. Cumberbatch’s 
performance keeps the danger - 
exception for one awful scene - just 
below the boiling point. Campion never 
takes the easy way out. 
      It is the treatment of the lad which I 
find unsettling. Styled in some sort of 
mash between Alan Bates and Peewee 
Herman, Peter is stoically majestic as his 
meticulously hand-crafted artwork is 
burned, and he completely ignores the 
calls of ‘nancy’ (and other gay slurs) 
when he walks through the ranch or falls 
off his horse. (No spoiler alerts here, as 
all of that is a part of the trailer.)
      I have read some comments online 
that the homophobic behavior of the 
ranchers should be excused because it is 
set in the 1920s. But this movie could be 
set today, as art projects by queer kids 
are still smashed and burned, and 
nonbinary people from all the queer 
communities are ridiculed – or worse – as 
they try to live their lives. I did not see the 

movie in a theater, but if I did, and the 
entire audience laughed when the lad 
falls of his horse, I would be steaming.
      So that is the dilemma of THE DOG. 
A work of great beauty, with unsettling 
themes? Or both?

      HARD PAINT hits deep.
      

       Hard Paint is a troubling film that 
takes a startling snapshot of youth today. 
Pedro – in a bold performance by Shico 
Menegat – is a young man who has 
caused serious harm when he fought 
back when bullied. His only relative is a 
sister who as the film begins moves far 
away. He has dropped out of college, 
does not have a job, and does that it 
seems like so many do these days – he 
turns to the internet to make bank. 
      As Mama Rose said ‘you gotta get a 
gimmick’, and Pedro uses neon paint 
when doing his late night ‘performance 
pieces’ for paying audiences. At least 
there is a connection and haven there, 
alone in his room. When he learns that 
CameraBoy25 (a dynamic Bruno 
Fernandes) has watched and copied his 
technique, Pedro begins a quest.
     What follows is an intriguing meeting 
of rivals becoming friends, and an 
emerging partnership. It is sexy, 
dangerous, and ultimately loving. When 
the two men get jumped again, Eric is 
impressed that Pedro knows how to fight 
back. 
      Filipe Matzembacher and Marcio 
Reolon share both the directing and 
screenwriting credits, and their 
unflinching approach gives Hard Paint 
both a brilliant sheen and ugly underbelly.    
       There is plenty of sex and nudity, as 
befits most European films of this like. 
A visual that I appreciated was a 
recurring image of people looking down 
from their balconies, squinting to see the 
life happening beneath them on the 
street, but never getting involved.  HARD 
PAINT won’t be for everyone, but if you 
too like to watch, you will find it on the 
Tubi and Mubi streaming sites.

GRAB A FILM
By Delven Shaw

There are a lot of queer 
culture available screening 
right now. Check out the 

two-minute reviews at 
DelvenShaw.com

for more!

https://www.imdb.com/name/nm1212722/?ref_=tt_ov_st
https://www.imdb.com/name/nm1212722/?ref_=tt_ov_st
https://www.imdb.com/name/nm2240346?ref_=tt_cl_t_4
https://www.imdb.com/name/nm2240346?ref_=tt_cl_t_4
https://www.imdb.com/name/nm2240346?ref_=tt_cl_t_4
https://www.imdb.com/name/nm2240346?ref_=tt_cl_t_4
https://www.imdb.com/name/nm9582832?ref_=tt_cl_t_1
https://www.imdb.com/name/nm9582832?ref_=tt_cl_t_1
https://www.imdb.com/name/nm9582832?ref_=tt_cl_t_1
https://www.imdb.com/name/nm9582832?ref_=tt_cl_t_1
https://youtu.be/gFRSawe33sA
https://youtu.be/gFRSawe33sA
https://youtu.be/gFRSawe33sA
https://youtu.be/gFRSawe33sA
https://www.imdb.com/name/nm9582833?ref_=tt_cl_t_2
https://www.imdb.com/name/nm9582833?ref_=tt_cl_t_2
https://www.imdb.com/name/nm9582833?ref_=tt_cl_t_2
https://www.imdb.com/name/nm9582833?ref_=tt_cl_t_2
https://www.imdb.com/name/nm3665687/?ref_=tt_ov_dr
https://www.imdb.com/name/nm3665687/?ref_=tt_ov_dr
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By Terri Schlichenmeyer

      "Capote's Women: A True Story 
of Love, Betrayal, and a Swan Song 
for An Era" by Laurence Leamer
c.2021, Putnam $28.00 / $37.00 
Canada 356 pages

      Her lips are locked tight.
      Your best friend knows all your 
secrets, and she's keeping them; you 
told her things you had to tell somebody, 
and she's telling nobody. You always 
knew you could trust her; if you couldn't, 
she wouldn't be your BFF. But as in the 
new book "Capote's Women" by 
Laurence Leamer, what kind of a friend 
are you?
      For months, Truman Capote had 
been promising a blockbuster. 
      Following his success with Breakfast 
at Tiffany's and In Cold Blood, he was 
"one of the most famous authors in the 
world" but he needed a career-booster. 
The novel he was writing, he teased, 
would be about "his swans," seven 
wealthy, fashionable women who quite 
personified "beauty, taste, and manners." 
      His first swan was Barbara "Babe" 
Paley, whom he'd met on a trip with the 
David Selznicks to Jamaica. For Capote, 
"Babe was the epitome of class," simply 
"perfect" in every way; it helped that the 
famously gay writer was no threat to 
Paley's "madly jealous" husband.
      Babe's "dearest friend" was Nancy 
"Slim" Keith, who quickly learned that if a 
lady wanted her confidences kept, she 
didn't tell Capote anything. She shouldn't 
have trusted Babe, either: When Slim left 
for a European trip, Babe asked if Slim's 
husband could accompany Babe's 
friend, Pamela Hayward, to a play. 
      Slim was aware of Pamela's 
predatory reputation, but what could she 
say?
      Of course, Pamela, another of 
Truman's swans, stole Slim's man, a 
scandal that Capote loved.
      Gloria Guinness was highly 
intelligent, possibly enough to be a spy in 
Nazi Germany. Lucy "C.Z." Guest was an 
upper-crust "elitist" with a "magical 
aura." Marella Agnelli "was born an 
Italian princess"; Lee Radziwill, of 

course, was Jacqueline Kennedy's sister.
      Through the late 1960s, Capote 
claimed to be writing his masterpiece, his 
tour de force based on his swans, but 
several deadlines passed for it. He was 
sure Answered Prayers "would turn him 
once again into the most talked-about 
author in America." 
      Instead, when an excerpt from it was 
published, his swans got very ruffled 
feathers.
      Every time you stand in line for 
groceries, the tabloids scream at you 
with so much drama that you either love 
it or hate it. Or, in the case of "Capote's 
Women," you cultivate it.
      And that's infinitely fun, as told by 
author Laurence Leamer. 
      Happily, though, Leamer doesn't 
embellish or disrespect these women or 
Capote; he tells their tales in order, gently 
allowing readers' heads to spin with the 
wild, globe-hopping goings-on but not to 
the point that it's overdone. While most 
of this book is about these seven 
beautiful, wealthy, and serially married 
women – the Kardashians of their time, if 
you will – Capote is Leamer's glue, and 
Truman gets his due, as well.
      Readers who devour this book will be 
sure that the writer would've been very 
happy about that.
      "Capote's Women" should be like 
catnip to celeb-watchers of a Certain 
Age but even if you're not, find it. If 
you're a Hollywood fan, you'll want to get 
a lock on it.
 
      "Runner's High: How a Movement 
of Cannabis-Fueled Athletes is 
Changing the Science of Sports"by by 
Josiah Hesse c.2021, Putnam $28.00 / 
$37.00 Canada 308 pages

      The top of the mountain is well above 
your head.
      You can't see it from the bottom, but 
you've been there a time or two. You're 
going up there again, in fact, on a trail 
that's filled with rocks and branches, 
streams and trees, and seems to go 
straight up. You'll run it, all of it, and as in 
the new book "Runner's High" by Josiah 
Hesse, you'll go high.
      For most of his life, Josiah Hesse 

looked at exercise as something like 
punishment. He hated the very idea of 
competition, and any kind of physical 
effort reminded him of high school 
"locker rooms" and "homophobic 
meatheads who threatened my safety."
      These thoughts were drifting through 
his mind when, in 2015, he was waiting 
for the start of a marathon and noticed 
discarded edibles wrappers in a garbage 
can. He'd brought edibles along and had 
planned on "discreetly consuming" them; 
by the end of the race, he was joyful and 
"giddy" and had discovered something 
he believes is "underreported." 
      He thought he was alone in his 
enjoyment of running high, but Hesse 
found a surprise: many athletes – 
particularly distance runners, he says – 
use CBD, THC, and marijuana to 
enhance performance. It's quietly 
common in amateur sports and, he 
avers, though most organizations ban or 
discourage it, marijuana use is also well-
known in pro sports.
      Science, he says, has proven in many 
ways that marijuana and its derivatives 
can actually help athletes. The human 
body contains cannabinoid receptors; it's 
well-known that marijuana works to 
eliminate pain and induce relaxation, and 
it can decrease anxiety. Hesse noticed 
that "ripping a bong" before he ran made 
running more like "play"; if couch-
potatoes could tap into that feeling, then 
maybe, Hesse posited, they wouldn't be 
sedentary.
      So why isn't marijuana legal and 
easily available, then?
      Says Hesse, "Enter Big Tobacco, 
Alcohol, and Pharma."
      Getting any useful information out of 
"Runner's High" is very clearly, pure and 
simple, going to depend on your stance 
on the use of marijuana. 
      If you're steadfastly negative, you 
can stop here and page ahead. 
      Lean toward the positive, and author 
Josiah Hesse still won't make things 
easy for you. Readers, for example, will 
quickly notice that several iterations of 
the word "play" show up in this book 
really often, which is generally distracting 
and doesn't, until toward the end of it, 
leave much room for serious discussion 
on what he's found. While there is a 
good amount of science-and-
businesslike dialogue here, the antsy 
insistence on "play" overshadows it.
      Others, particularly those who are 
specific in their usage, may find deep 
offense in labels like "stoner," "pothead 
runners" and "dirtbag." Casual use of 
user slang also changes the tone of this 
book, from investigative to impudent.
      For athletes who want to make their 
daily run fun, or for "couch-monsters" 
who need impetus to get up and go, 
there's a lot of solid science to be had 
inside "Runner's High." If you aren't 
anywhere convinced, though, this book 
could be a mountain of controversy.

GRAB A BOOK
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AVIS/BUDGET 
(Car, Mini Van & SUV Rentals)
773-528-6400 - 3721 N. Broadway

BEATNIX • 773-281-3214  
3400 N. Halsted

PLEASURE CHEST •
3023 N. Broadway - 773-880-9280

UNABRIDGED BOOKSTORE •
3251 N. Broadway - 773-883-9119

CHICAGO MALE SALON
773-281-6005 • 3418 N. Halsted
FLASHES HAIR DESIGN
773-472-3355 • 3740 N. Broadway
GREAT HEAD SALON
773-525-6123 • 612 W. Belmont
SLADES BARBER SHOP
773-880-9858 • 3314 N.  Halsted

AIDS FOUNDATION - 
200 W. Monroe #1150 - 312-922-2322
AIDS HOTLINE (ILLINOIS) - 
800-AID-AIDS (800-243-2437)
ANDERSONVILLE CHAMBER
OF COMMERCE - 773-728-2995
ASIANS/FRIENDS OF CHICAGO -
312-409-1573
BROADWAY YOUTH CENTER -
773-388-1600
CENTER ON HALSTED
3653 N. Halsted - 773-472-6469
CHICAGO ANTI-BASHING
NETWORK - 888-471-0874
CHICAGO COMMISSION ON 
HUMAN RELATIONS -
312-744-4111
CHICAGO HOUSE 
2229 S. Michigan Ave - 773-248-5200
CHICAGO WOMEN’S AIDS 
PROJECT- 
North Office: 6363 N. Broadway - 
773-262-5566
South Office: 2317 E 71st St.
773-955-8709

CITY OF CHICAGO DOMESTIC
VIOLENCE HOTLINE -
877-863-6338
CONGREGATION Or CHADASH -
773-271-2148
DIGNITY CHICAGO -312-458-9438
EDGE ALLIANCE - 773-935-4663
EQUALITY ILLINOIS -
773-477-7173
GL CHAMBER OF COMMERCE -
773-303-0167
GLSEN - 312-409-1835
HEARTLAND ALLIANCE
773-907-0367
HOWARD BROWN HEALTH
CENTER - 773-388-1600
HUMAN RIGHTS CAMPAIGN -
312-252-0012
LAKEVIEW EAST CHAMBER
OF COMMERCE - 773-348-8608
LAMBA LEGAL - 312-663-4413

GRAB A CAR

GRAB A CART

GRAB HELP

ADAM J COHEN, MD
PLASTIC SURGERY & MEDISPA 
847-834-0390 • 2845 N. Sheridan #903

HOWARD BROWN HEALTH
CENTER - 773-388-1600

TOM KLARQUIST, M.D.
AMG PROGRESSIVE MEDICAL
GROUP • 773-296-5090
3000 N. Halsted #509

MAN UP MEDICAL
773-305-3300 •  916 W. Belmont 
www.ManUpMedical.com
MK CHIROPRACTIC 
DR DONALD MASON 312-291-8277 -
711 W. North Ave Suite 201
NORTHSTAR HEALTHCARE
773-296-2400 - 2835 N. Sheffield

GRAB A HAIRCUT

ROBERT LEYSHON - 312-782-2308
Attorney at Law, Personal Injury
ROGER V. MCCAFFREY-BOSS
312-263-8800 - 33 N. Dearborn 
Street #800

GRAB A LAWYER

CHESTNUT ORGANIZING & 
CLEANING SERVICE - 
312-332-5575

GRAB A MOP

BANANA VIDEO - 773-561-8322  
4923 N. Clark
To Place an ad in GRAB 
Magazine contact us today 
at 773-857-2262

GRAB A VIDEO

FIND
GRAB 

MAGAZINE
ONLINE AT 

WWW.GRABCHICAGO.COM
WWW.GRABCHICAGO.COM
WWW.GRABCHICAGO.COM
WWW.GRABCHICAGO.COM

BROWN ELEPHANT - SHOPS • 
Andersonville - 5404 N. Clark
773-271-9382
Lakeview - 3020 N. Lincoln Ave
773-549-5943 
Oak Park - 217 Harrison Street
708-445-0612
CRAM FASHION • 773-477-1737
3331 N. Broadway

EGOIST • 773-857-0882
3739 N. Halsted

FK - FULL KIT GEAR •                                                     
773-657-8000 - 5021 N. Clark

LEATHER 6410  •                                                     
773-508-0900 - 6410 N. Clark
MEN’S ROOM  •                                                     
773-857-0907 - 3343 N. Halsted

GRAB A DOCTOR

GRAB CLOTHES

LESBIAN COMMUNITY CANCER
PROJECT (LCCP) 773-561-4662 
OAK PARK AREA LESBIAN AND
GAY ASSOCIATION • Oak Park, IL
708-557-3003

PARENTS, FAMILIES & FRIENDS 
OF GAYS & LESBIANS (PFLAG) -
630-415-0622

PRIDE CHICAGO (Pride Parade
Organizers) - 773-348-8243

RAINBOW SASH MOVEMENT
 JMurray@RCN.COM

RECOVERY CENTERS OF
AMERICA • 331-234-5598 
St. Charles, IL 
ST. JOHN’S EPISCOPAL CHURCH 
3857 N. Kostner - 773-725-9026
TEST POSITIVE AWARE 
NETWORK (TPAN) • 
5537 N. Broadway - 773-989-9400

UNITY LUTHERN CHICAGO 
1212 W. Balmoral - 773-878-4747

GRAB HELP
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@MOSPHERE • 773-784-1100 
5355 N. Clark
2ND STORY BAR • 312-923-9536
157 E. Ohio 
BATON SHOW LOUNGE
312-644-5269 • 4713 N. Broadway
BERLIN • 773-348-4975
954 W. Belmont
BIG CHICKS • 773-728-5511
5024 N. Sheridan
BOBBY LOVES • 773-525-1200
3729 N. Halsted
CELL BLOCK • 773-665-8064                                                     
3702 N. Halsted
CHARLIES • 773-871-8887                                                     
3726 N. Broadway
CLOSET • 773-477-8533
3325 N. Broadway
ELIXIR ANDERSONVILLE
773-975-9244 1509 W. Balmoral
ELIXIR LOUNGE 773-975-9244
3452 N. Halsted
FANTASY NIGHTCLUB 
773-325-2233 • 3641 N. Halsted
GRANVILLE ANVIL
773-973-0006 • 1137 W. Granville
HYDRATE • 773-975-9244                                                     
3458 N. Halsted
JACKHAMMER • 773-743-5772
6406 N. Clark
JEFFERY PUB • 773-363-8555
7041 S. Jeffery Blvd
LIPS • 312-815-2662
2229 S. Michigan Ave
LUCKY HORSESHOE 
773-404-3169 • 3169 N. Halsted
MARTYS MARTINI BAR • 
773-561-6425 • 1511 W Balmoral
MEETING HOUSE TAVERN • 
773-696-4211 • 5025 N. Clark
RAVENSWOOD TAP •
773-528-3253 • 1829 W. Montrose

REPLAY • 773-654-1369
3358 N. Clark (Andersonville)

REPLAY • 773-975-9244
3439 N. Halsted (Lakeview)

ROGERS PARK SOCIAL 
6920 N. Glenwood

ROSCOES  • 773-281-3355 
3356 N. Halsted

SCARLET • 773-348-1053  
3320 N. Halsted

PROGRESS • 
773-697-9268 • 3359 N. Halsted
SIDETRACK • 773-477-9189
3349 N. Halsted
SOFO Tap • 773-784-7636
4923 N. Clark
SPLASH • 773-904-7338
3339 N. Halsted
THE BIRD CAGE • 773-293-1223
5310 N. Clark
THE CALL • 773-334-2525
1547 W. Bryn Mawr
THE NORTH END •                                                     
773-477-7999 • 3733 N. Halsted
TOUCHE • 773-465-7400
6412 N. Clark

DREW’S ON HALSTED • 
773-244-9191
3201 N. Halsted
F.O’MAHONY’S • 773-549-0226
3701 N. Broadway
KIT KAT LOUNGE & SUPPER
CLUB • 773-525-1111
3700 N. Halsted
Open Daily 5:30pm-2am
LARK • 773-799-8968
3441 N. Halsted
RED ROVER CAFE/CONN'S
CATERING • 773-262-0414 
1535 W. Devon Ave
REPLAY ANDERSONVILLE
773-654-1369 • 5358 N. Clark
WOOD • 773-935-9663
3335 N. Halsted

Hotel Lincoln • 1816 N. Clark 
Street 312-254-4700

Hotel Versey • 644 W. Diversey 
Pkwy 773-525-7010

GRAB A DRINK GRAB A DRINK

GRAB A BITE
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24
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20
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1

38

63

58

12

39

23

7
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22

32
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43
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BANANA VIDEO 773-561-8322
4923 N. Clark

STEAMWORKS BATHHOUSE
773-929-6080 • 3246 N. Halsted

GRAB A TOWEL

40

53

CLUB KRAVE •
13126 Western Ave
708-597-8379 (Blue Island, IL)

DICKS RU CRAZEE •
1221 E. 150TH ST
219-852-0222 (Hammond, IN)

MANEUVERS •
118 E. Jefferson St.
815-727-7069 (Joliet, IL)  

THE OFFICE •
513 E. State Street
815-965-0344 (Rockford, IL)

To Place your BAR in this section 
of  GRAB Magazine Call Today
773-857-2262

SUBURBAN BARS

CENTER ON HALSTED
3656 N Halsted • 773-472-6469
GERBER/HART LIBRARY
AND ARCHIVES •
6500 N. Clark 773-381-8030
LEATHER ARCHIVES &
MUSEUM • 6418 N. Greenview 
773-761-9200

CULTURE

9

11

25

GRAB SLEEP

3

CALIFORNIA 
Street Bar - 760-320-1266
224 E. Arenas Road, Palm Springs
INDIANA 
Gregs Indy- 317-638-8138
231 E. 16th St, Indianapolis (Bar)
The Club Indianapolis-317-635-5796
620 N. Capitol Ave (Bathhouse)
MICHIGAN 
Dunes Resort - 269-857-1401
333 Blue Star Highway, Douglas
FIVE 15 - 248-515-2551
515 S. Washington, Royal Oak (Bar)
MISSOURI (ST LOUIS)
Club St. Louis - 314-533-3666
2625 Samuel Shepard Dr (Bathhouse)
Rehab Bar & Grill - 314-652-3700
4054 Choteau Ave (Bar)

OHIO
The Club Columbus- 614-291-0049
795 West 5th Avenue (Bathhouse)
WASHINGTON DC
DIK Bar - 202-328-0100
1637 17th Street NW 
Annie’s Paramount Steakhouse - 
202-232-0395 1609 17th Street NW 

PICK UP GRAB IN 
OTHER CITIES

69

70
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CHESTNUT ORGANIZING & 
CLEANING SERVICE - 
312-332-5575. We are a home and 
office house cleaning service. But 
more importantly, we are also an 
organizing/cleaning service for 
people who need that service 
because of  their depression, chronic 
or long term illness or disabilities, 
the elderly, the deceased and much 
more. We are never judgemental; 
we’ve already seen and done worse 
than your home currently is. For 
more information about us, see us: 
www.ChestnutCleaning.com
or please call 312-332-5575. With 
your help, we can help you.

GRAB CLASSIFIEDS
HELP WANTED

GRAB CLASSIFIEDS

CLEANING SERVICES

MALE DANCERS WANTED;
The Lucky Horseshoe Lounge 3169 
N. Halsted. Open Auditions every 
Tuesday at 7pm. 21+ I.D. Required.

BUSINESS DEVELOPMENT 
REPRESENTATIVE  is responsible 
for establishing, developing and 
growing the assigned territory and 
specific accounts. This position is 
responsible for driving results in the 
LGBT community in the 
Chicagoland area by engaging both 
new and existing referral sources. 
The ideal candidate will have a 
background in addiction treatment, 
mental health, or behavioral health, 
and some background in sales. 
Interested candidates please forward 
your resume to Susan 
Schram, susan.schram@frnmail.
com.

RECOVERY
STRUGGLING WITH 
CRYSTAL METH? We can help. 
Crystal Meth Anonymous (CMA)  
Chicago.  info@cmachicago.org 
312-600-5590 
www.cmachicago.org

ONE BEDROOM GARDEN 
APARTMENT -Bedroom can 
accomodate a queen size bed. All, 
and we mean all utilities included in 
rent; heat, A/C, cooking gas. 
Shared parking space available  but 
additional. One cat or no pets. Very 
near Belmont/Kimball Blue line 
subway stop. Security deposit, 
$1,200/Mo. 312-973-2035, Please 
leave message.
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Place your Classified 
ad on this page for 

as little as $15
per Issue!

Email us Today!
GrabStacy@gmail.com

APARTMENTS

The next Issue of 
GRAB will be on 
the streets and 
online Tuesday, 
January 4th...

2022

Reserve Space Today!

Contact us for great 
rates.

GrabStacy@gmail.com

WIDOWED SENIOR Seeking 
part time assistant to give erotic 
massages to my garden, my lawn, 
etc. Healthy active SENIOR 
required. North suburban home. 
Bill 773-761-5454.

GRAB A MAN

MASSAGE
MASSAGE THERAPY in the 
northwest suburbs. Swedish Deep 
Tissue Trigger Point And Aroma 
Therapy. Appointments are 
available 7 days a week. For an 
appointment call Gary at 
847-202-3234.

http://www.ChestnutCleaning.com
http://www.ChestnutCleaning.com
mailto:susan.schram@frnmail.com
mailto:susan.schram@frnmail.com
mailto:susan.schram@frnmail.com
mailto:susan.schram@frnmail.com
mailto:info@cmachicago.org
mailto:info@cmachicago.org
http://cmachicago.org/
http://cmachicago.org/
mailto:GrabStacy@gmail.com
mailto:GrabStacy@gmail.com
mailto:GrabStacy@gmail.com
mailto:GrabStacy@gmail.com
http://www.hatchstreetmanor.com


http://www.accschicago.com


http://www.musictheaterworks.com
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